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Aesthetics Criticism of Modernity Space:
An Analysis of Modern Architecture Aesthetics and the
Aestheticalization of Field of Design

Yeh-Cheng Lee
Abstract

As far as the discussion of architecture is concerned, aesthectics is the
foundation knowledge.With the acknowledge of architecture profesion from the
perspective of spatial aesthetics , the dilemma from the material, construction,
equipment, structure of the technical tools can be discovered. We can deconstruct
and reconstruct the design aesthetics of modern architecture by the geographical
form , anthropological material civilization, urbanized social life , sacred and secular
construction, commercialized world and so on from the progress of modern
globalization.

This essey attempts to propose "aesthetics of modern architecture” and to
analyze its aesthetic frame by understanding the theory of knowledge and reality
from the chapters ,"criticism of spatial aesthetics” to “the return to the aesthtical
context of modern architecture. " It is obvious that the "Field of Design" replaces the
inherent territory of the "Field of Art" under the development of modern society and
it also acts as the foundation of modern comsuption culture. As the design involved
in the economic, various social fields, it develops future prospects and it is exactly
the aesthetic influence lies.

key words : Modern Architecture,Spatial Aesthetics,Field of Design,Field of Art
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