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Delivering lovesick in Ming-Yue Tieh from a distance
— — Tolnverstigate the Aesthetics of Lifein Chinese

Graphicsfrom Wei-Cheng Wang' s Hearing a Painting
Chen, Min-Chih
Abstract

How can a painting be heard?
How can sublime lines and vivid spirits be heard?

It is necessary to “look at” a painting with “heart and soul” without bewitchment,
then one can achieve his unique spirituality.

Hearing a Painting inspects by means of flashback a collector and connoiseur of
graphics, who discloses the way how to see the arts by contrast of the life and
experiences before and after his blindness. About aesthetical mentality, ideas of
creation, criticism, investment, accesson, and methods of reading, there are
illuminating critiques in the book.

The interpretative approach of this paper is based on the concept of “cultura
character”, combined with the levels of “aesthetics of life” and with the concept of

“makimonolish space and time’, in order to construct a theory of graphic makimono.

Differences between fixed perspective and transferring perspective, copies of portrait,
mentality of graphics, the significances bestowed in the architecture or the solving of
problems in the history of fine arts—, to the man who believes in arts, all of these
manifest different horizons varied from different level.

These extraordinary experiences, in a process leading to “ Tao”, imply the affliction
of “life-annihilation” by means of makimonolish way of looking.
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This paper tries to establish a discourse of graphic aesthetics, which will help to
open a comprehensive horizon of culture.

Keywords cultura character( ) aesthetics of life( ) graphic arty(
) makimono- mouting( ) perspective-transferring(
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