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Abstract

The material of thesis of my paper is my experience in the world, my life and history occure
in the shadow and land and so my paper can be named as “shadowlands — I think,I
miss.” through which I can make a reflexion on the action of my creation and on its courses, find
1ts meaning and make a meditation on my life. I tell my story by pictures and works which can be
divided into two: 1. demonstration, reflexion and correction of my paper; 2. analysis on the main
construction of the paper, exploration of the know of my tacit. I try to explain the content of my art
works by mean of the named method of action to research; action - reflexion and know. By this
creation of art I think that I can finish three purposes: a. to show the technique by creation; b. to
show my ego, my feelings and inner consciousness; c. to accept my self and discover the creation

of art 1n such acception.

Keywords: shadow, land, ego, therapy by art, know of tacit
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Reflected in a single mind)

Like cast off clothes was left behind.
In ashes, yet with hopes that she,
Re-born from holy poverty,

In lenten lands, hereafter may

Resume them on her Easter Day™.
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