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Ying-Shu Cheng is the ° Queen of Darkness’ of the
new generation of Taiwanese writers. She 1s an expert
1n using exaggerating humor to express the modern
absurd environment and writing about themes of
absurdity. In her novels, violence has always been
the common and puzzling element. The comic violence
in her early works and the cruel aesthetic of
violence in her late works made the violent
narratives of Cheng’ s novels unique and worthy of
further research.

Therefore, this research intends to explore the
relationship between the violence and the absurd
situations of characters, the highlight of themes of
absurdity, the presentation and role of violence, and
the meaning of violent narrative. These questions
will be the keys in understanding the themes of
absurdity and violence in Cheng’ s novels. This
research argues that the themes of absurdity in Ying-
Shu Cheng’ s novels aim to explore the existential
mutations and human predicament in the postmodern
world. In such conditions, people tend to resort to



violence as a wayout, which however makes their sense
of absurdity even deeper. By revealing this dialectic
between predicament, violence and absurdity, the
reversed mode of thinking and the positive
connotations hidden in Cheng’ s novels thus become
clear.

Ying-Shu Cheng, absurd, violence, meaning of
existence, useless
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Ying-Shu Cheng is the “Queen of Darkness” of the new generation of Taiwanese
writers. She is an expert in using exaggerating humor to express the modern absurd
environment and writing about themes of absurdity. In her novels, violence has always
been the common and puzzling element. The comic violencein her early works and the
cruel aesthetic of violence in her late works made the violent narratives of Cheng’s
novels unique and worthy of further research.

Therefore, this research intends to explore the relationship between the violence
and the absurd situations of characters, the highlight of themes of absurdity, the
presentation and role of violence, and the meaning of violent narrative. These questions
will be the keys in understanding the themes of absurdity and violence in Cheng’s
novels. This research argues that the themes of absurdity in Ying-Shu Cheng’s novels
am to explore the existential mutations and human predicament in the postmodern
world. In such conditions, people tend to resort to violence as a wayout, which
however makes their sense of absurdity even deeper. By reveding this dialectic
between predicament, violence and absurdity, the reversed mode of thinking and the

positive connotations hidden in Cheng’s novels thus become clear.

Keywords: Ying-Shu Cheng, absurd, violence, meaning of existence, useless
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