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Abstract

December is always the most splendid month in the entire year for both churches and department stores.
To celebrate the birth of Jesus Christ, these two different social groups take the opportunity to lighten up the
atmosphere of the city. From a visual cultural-oriented art education perspective, the researcher has observed the
cityscape of Christmas-related events in Taichung, Taiwan-both commercial and religious-and undertaken a
cultural comparative analysis. The goal is to situate the interaction of visual culture and art in the context of a
real social event and discuss their art education implications. The discussion will center on how the corporate

version of visual cultural initiators embrace, decorate, and market their ideas, as well as how the church
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community markets its festivities and religious values. Their mutual approach is through visual as well as artistic
representations, and both are value-oriented in their underlying strategies. Studying this visual culture
phenomenon is to understand the kind of purposeful creation of visual images and cultural codes for the sake of
delivering certain cultural messages

During the celebratory Christmas season, the visual cultural images (or representation) created by
churches and department stores are similar in their visual cultural spirits; however, their market values
constructed through visual images are different. For churches, love, forgiveness and caring are the main elements
to be marketed through visual images. For department stores, creating fashion trends, marketing brand names
and building corporate images are the major goals. The researcher has analyzed their visual forms, styles and
representations to explore some underlying significant visual cultural implications. A lesson based on such
observations was then given to 6th grade students as an action research study. The ultimate goal of this study is
to provide some pedagogical suggestions for art education on teaching the intersexual relationships associated

with pop culture, commercial art, religious art and social values to elementary students.

Keywords: Visual Culture, Image Interpretation, Story Marketing, Art Education and Social
Culture, Creative Class
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