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Landschpege Scale Sculpture

(Robert AtARARTsPPEAK Public Art
(WHEN: Since WHEREaUeri 1O®60St at e ¢
Dens Adams®

(I'n the mopubhbeaer al
ant si mply -=arntd pramiceedc ebdymmoni t y . )
1960
3 3 (1990)

Publ ic Art

Robert Atkins ART SPEAK:a guild to contemporary ideas , movement and buzzwords,

(Abbeville Press Publishers New Y ork , Editor:Nancy Grubb, 1990.) P.137-140.

Public Art Dennis Adams,Stephen Antonakos,Siah ARMAJANI Alice

Aycock,Judy Baca,Scott BURTON,Mark di Suvero,Jakie Ferrara,R.M.Fischer,Dan Flavin,Richard
Fleischner,Richard HAAS,LIoyd Hamrol ,Michael Heizer,Doug Hollis,Nancy Holt,Robert
IRWIN,Valerie Jandon,L uis Jiminez,Joyce Kozl off,Roy Lichtenstein,Mary Miss,Robert Morris,Max
Neuhaus,| samu NOGUCHI,Claes Oldenburg,Albert Paey,Richard Serra, Tony Smith,Ned Smyth,Alan
Sonfist,Athena Tacha

(Public art isrelated to a couple of government initiatives of the late 1960s:the

percent-for-art programs and the National Endowment for the Art’s Art in Public Places program.The
percent-for-art programs now operating in about half of the states and many cities and counties set
aside for art a certain percentage” usually one percent” of the construction budget for a public

project. The Art in Public Places program assists communities with funding and expertisein
commissioning and acquiring artworks for public sites.)
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The
Public Art Fund

%( The Public
Art Fund is anon-profit arts organization that presents the work of contermporary
artistsin New Y ork'spublic spaces, providing alternative venues in which to create
and view art. The Public Art Fund, over the past twenty years, has acted asa
facilitator and advocate for artists and their work. By bringing new artworksinto
the public realm, the Public Art Fund provides a unique forum and support structure
for artists to realize their artistic vision, while simultaneously increasing public
access to contemporary art. Public Art Fund is supported in part with public funds
from The New Y ork State Council on the Arts, a State Agency, and the New Y ork
City Department of Cultural Affairs and through generous gifts from corporations,
foundations, and individuals.)

(http://www.usc.edu/isd/archives/|a/pubart/)
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