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Premodern Chinese Theories of Painting from
the Stance of Transcultural Philosophy

Mathias Obert"

Abstract

This essay aims at a reflection on contemporary aesthetics from the point
of view of transcultural philosophy. What has to be asked anew today is:
What are the object and the characteristics of philosophical aesthetics?
After sketching several important transformations European philosophy
and philosophy of art has undergone since antiquity, the essay briefly
describes how contemporary aesthetic thought strives to overcome the
traditional frame of a metaphysics of beauty as well as a philosophy of
taste. Especially phenomenological Aesthetics now focusses on questions
regarding sense perception and the body or Leib, the relationship between
art and life, political and ethical dimensions of art, as well as on problems
of value which are involved in our perceiving a surrounding world.
Chinese aesthetics, on the other hand, originally is centered on a
pragmatist approach, starting from a corresponsive relationship between
man and heaven or the world, as mediated by artistic activity. For this
reason it may significantly contribute to the shift ongoing within
contemporary aesthetics towards an aesthetics of responsiveness and
responsibility, as is argued in this essay. So as to prepare the ground for a
more detailed dialogue between traditional Chinese aesthetics and
contemporary aesthetics, this essay tries to show the reciprocity of such an
exchange of ideas, treating premodern Chinese theories of painting with its
focus on an existential mode of picture contemplation and brushwork as an
exemplary case.

Keywords: contemporary aesthetics, ethics, phenomenology, Chinese
theory of painting, responsiveness
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