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ﬁﬁrﬁﬁ?{?ﬁfmﬁ}%o?ﬁEl[’%’éEUﬁ"—Tﬁ (imaginary order ) RLIFSEFF 125 ey 5 P RS HLGaY T 1A
© o Rl SR TROAE AR R A A 2 USR] Rl TR RS TRV - Tk
Mg ROl AT = H T TR BIRCE T B pORREN T
R BT Bk 5 B Jﬁ&nﬂ i fru- % H+( symbolic linguistic order ) J. Lacan 7 5% < iU [I[[( The
Law of Father ) » i | 155 5 < IV E S EIR » 0 G0 = A fIpo =y (2 B 22004
1997 : 152-161 ; R. Lapsley and M. Westlake > 1998 : 67-104 ) -
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TV Trendy Drama The Kiss of Toast Man :

A Construction and Representation of Realism

Daniel Ting-Huei Chao

{ Abstract )

The position of this research is that the study of television drama and trendy drama in Taiwan
ignores textual analysis at present. Nevertheless, textual specificity is the key point to
comprehend the popularity of television drama and trendy drama. It adopts ‘The Popular Arts
Approach’ suggested by British researcher J. McGuigan, choosing The Kiss of Toast Man as the
research case. The Kiss of Toast Man was the remarkable trendy drama in the earliest embryonic
stage that Taiwanese television station started self-producing this dramatic genre in 2001. This
research deconstructs the text of The Kiss of Toast Man with three dimensions, including visual
aesthetics, psychoanalysis, and cultural codes. Based on these dimensions, it interprets this trendy
drama how to appropriate, plagiarize, choose and organize the structural elements of text from the

everyday life of youth viewers, and how to construct and represent realism for them.

Keywords: Construction and Representation, Psychoanalysis, Realism, The Kiss of Toast Man,
TV Trendy Drama
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